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Brahms, Ein Deutsches Reguiers, mvt. IV, "Wie lieblich sind deine Wohnungen" [How Lovely
1s Thy Dwelling Place] (Coursepacket, pp. 86-98)

Text: Psalm 84, verses 1, 2, and 4
Study questions

1. Read the translated text of the movement, which 1s typed directly into the score and
presented in full on the last page of the score. Then, read over the following questions.
Listen carefully to the movement several times.

2. Determine the form, and diagram it on a separate sheet of paper. Be sure to keep cadence
and key structure, not just melodic material, in mind as you determine the form. Hint:
consider measure 124 the start of an expansive coda.

3. Complete a Roman numeral analysis of the following passages:

measures 23-43

measures 57-62 (the starting key is E-flat major; to what key does this progression
modulate?)

4. Find at least one example of each of the following contrapuntal techniques, and be
prepared to describe each in detail:

fugato
stretto
melodic inversion (hint: a melodic line is immediately followed by its inversion in a different

part)

imitation at the octave

5. Find at least one example of each of the following harmonic techniques, and be prepared
to describe each in detail:

descending-fifths progression
voice exchange (hint: mm. 5-13 is an especially good place to look!)
mode mixture

6. Find at least one example of each of the following rhythmic-metric techniques, and be
prepared to describe each in detail:

hemiola
phrase overlap
syncopation

https://digitalcollections.lipscomb.edu/jmtp/vol26/iss1/14
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Hoag: Sample analysis of Brahms, Ein Deutsches Requiem, IV, 'Wie liebli

Instrumental transposition review:

1. Transpose measures 23-33 of the two Klarinetten in B parts from written to sounding on
the blank staff below.

2. Transpose measures 70-73 of the two Horner in Es parts from written to sounding on
the blank staff below.

Text setting

Having answered the questions above, study the text again, and consider the movement as a
whole. Listen to it at least one more time. Using specific musical parameters and referencing
specific measure numbers in the score, describe three ways in which Brahms’s musical
setting reflects the meaning of the text.

Note: A recording may be found at the followmg URL, which is also linked from Moodle:
+45+4th+Mvmt+Wie+Lieblich+Sin

d+Deme+Wohnungen 2uzbh\X/*src 5
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Hoag: Sample analysis of Brahms, Ein Deutsches Requiem, IV, 'Wie liebli

Brahms, Ein Deutsches Reguiers, mvt. IV, "Wie lieblich sind deine Wohnungen" [How Lovely
1s Thy Dwelling Place] (Coursepacket, pp. 86-98)

Text: Psalm 84, verses 1, 2, and 4
Study questions

1. Read the translated text of the movement, which 1s typed directly into the score and
presented in full on the last page of the score. Then, read over the following questions.
Listen carefully to the movement several times.

2. Determine the form, and diagram it on a separate sheet of paper. Be sure to keep cadence
and key structure, not just melodic material, in mind as you determine the form. Hint:
consider measure 124 the start of an expansive coda.

See additional file. I bave included formal detail at the level of the phrase, but individual instructors conld
ask_for only the main sections of the form.

3. Complete a Roman numeral analysis of the following passages:

measures 23-43

see score

measures 57-62 (the starting key is E-flat major; to what key does this progression
modulate?)

see score

4. Find at least one example of each of the following contrapuntal techniques, and be
prepared to describe each in detail:

fugato

mm. 124[f., fugato on two themes; you may also wish to discuss the tonal answer, and the sequential bridge
that follows the first entry

stretto

mm. 136-141

melodic inversion (hint: you will hear a melodic line immediately followed by its inversion)
mm. 14, flute, immediately echoed in inversion in mm. 4-8, soprano

imitation at the octave

mnmt. 84, vin. I, immediately imitated at the octave in mm 85, flute and clarinet; also, mm. 22-25, vin. I,
tmmediately imitated at the octave in mm. 24-27, tenor

5. Find at least one example of each of the following harmonic techniques, and be prepared
to describe each in detail:

descending-fifths progression

Clearest excample: mm. 78-82.

voice exchange (hint: mm. 5-13 is an especially good place to look!)

One clear excample occurs in mm. 7-8, but many other voice exchanges are also marked on the score.
mode mixture

bVT: mm. 30, 40; 506/ 5: mm. 151-152; 42 m. 47
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6. Find at least one example of each of the following rhythmic-metric techniques, and be
prepared to describe each in detail:

hemiola

Measures 137-142 in the strings constitute the clearest segment; after this, the bemiola continues, but it
becomes more complex.

phrase overlap

These are everywhere, but particularly clear examples occur in mm. 12-13 and nm. 22-23.
syncopation

Again, this is everywhere; for excample, see viola part, mm. 1-22.
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Hoag: Sample analysis of Brahms, Ein Deutsches Requiem, IV, 'Wie liebli

Instrumental transposition review:

1. Transpose measures 23-33 of the two Klarinetten in B parts from written to sounding on
the blank staff below.

2 Klarinetten in B, mm. 23-33 (sounding)

[ YHN
L

e

N
|

mv

¢

ol
LB

\
1
\

]
;E
:

2. Transpose measures 70-73 of the two Horner in Es parts from written to sounding on
the blank staff below.

2 Hérner in Es (=horns in Eb), mm. 70-73 (sounding)

A B Y R B e ) b )
== 5= 1‘ - |
Text setting

Having answered the questions above, study the text again, and consider the movement as a
whole. Listen to it at least one more time. Using specific musical parameters and referencing
specific measure numbers in the score, describe three ways in which Brahms’s musical
setting reflects the meaning of the text.

Students will undoubtedly come up with a variety of answers, but here are some possibilities:

1. The moderate tempo, major key, emphasis on woodwind coloring, (mostly) slow
harmonic rhythm, and gentle triple meter of this movement provide a haven from some of
the darker moments in the Requiem (particularly moments in movements 2 and 3),
providing a musical representation of the soothing shelter of the Lord’s dwelling place.
(Students can talk about the refuge-like quality of this movement even if they have not
listened to the previous movements.) Additionally, the optimistic mood created by the
parameters outlined above is fitting for those who long for the afterlife.

2. In Phase II of the development (mm. 65-69), the repetitive staccatos in the violins and
cellos/basses sound like a heartbeat (literal text painting of “My heart and my flesh cry out”).
More generally, the pulsating instrumental texture communicates suspense, while the choral
parts communicate plaintive longing through the use of a homophonic texture and long note
values. When the text describes the object of longing (the “living God” in mm. 70-73), the
texture becomes lush, with long notes and a thicker contrapuntal texture, and the register is
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expanded in both directions. Additionally, the modulation from g minor to Gb major is
achieved in this passage (hence offering a musical interpretation of longing fulfilled),
although actual resolution occurs only briefly before the original texture from measure 65
returns in measure 74, now down a step.

3. The fugato on two subjects in the coda (mm. 124) introduces a new texture and mood
within this otherwise peaceful movement, featuring frequent large leaps and staccato
articulation (violins, violas), and, later, hemiola. This shift fittingly sets the text “They will
always be praising thee.” More generally, the choice of a fugato on two themes is especially
appropriate because both subjects set the same text, which gives the impression of multiple
voices offering praise.

Note: A recording may be found at the following URL, which 1s also linked from Moodle:
http:/ /orooveshark.com/#!/s German+Requiem+Op+45+4th+Mvmt+Wie+Iieblich+Sin
d+Deine+Wohnungen/2uzbhW?src=5
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Brahms, Ein Deutsches Reguiems, mvt. IV: “Wie lieblich sind deine Wohnungen” [How lovely is thy dwelling place]

Text:

How lovely is thy dwelling place, O Lord of hosts! My soul longs and My heart How lovely is thy Blessed are They will always How lovely is thy
faints for the courts and flesh cry out | dwelling place, they that dwell be praising thee! dwelling place, O
of the Lord. for the living God. " O Lord of hosts! in thy house, Lord of hosts!

Exposition (1-46) Development (47-84) Recapitulation (85-123) Coda (124-179)
Phase | Phase I
Phase I Phase I1 o153 L5ae170
(1-13) T (13-23) S (23-40 (47-65)  (66-84) (85-97)  (98-108) (108-123 (124-153)  (153-179)
'\ mo “ '\ ugato on
P2 -V 93-33°%33.43 P1 P2 X modulating two themes Return of P1
4 5-13 13-16 85-89 90-98 [0s-TTof T15-123
descending chromatic

Cadences bass line (D-]‘)l)-C)‘;

and key areas: descending fifths

Eb PC  Bb: PAC TIAC PAC bb Eb g: HC Eb: HC PC PAC HC HC HC PAC

KEY:

PC (plagal cadence)
HC (half cadence)

IAC (imperfect authentic cadence)
PAC (perfect authentic cadence)
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Sample analysis of Brahms, Ein Deutsches Requiem, IV, ‘Wie lieblich sind deine
Wohnungen’ [How lovely is thy dwelling place]

Text translation
How lovely is thy dwelling place, O Lord of hosts.

My soul longs and faints for the courts of the Lord.
My heart and my flesh cry out for the living God.

Blessed are they that dwell in thy house. They will always be
praising thee.
-Psalm 84

https://digitalcollections.lipscomb.edu/jmtp/vol26/iss1/14
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Score: BGP4066

Hoag: Sample analysis of Brahms, Ein Deutsches Requiem, IV, 'Wie liebli
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Score: BGP4066

Hoag: Sample analysis of Brahms, Ein Deutsches Requiem, IV, 'Wie liebli
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Score: BGP4066
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Score: BGP4066

Hoag: Sample analysis of Brahms, Ein Deutsches Requiem, IV, 'Wie liebli
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Score: BGP4066

Hoag: Sample analysis of Brahms, Ein Deutsches Requiem, IV, 'Wie liebli
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Score: BGP4066

Hoag: Sample analysis of Brahms, Ein Deutsches Requiem, IV, 'Wie liebli
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Score: BGP4066

Hoag: Sample analysis of Brahms, Ein Deutsches Requiem, IV, 'Wie liebli
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Score: BGP4066

Hoag: Sample analysis of Brahms, Ein Deutsches Requiem, IV, 'Wie liebli
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FORM:
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Hoag: Sample analysis of Brahms, Ein Deutsches Requiem, IV, 'Wie liebli
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Hoag: Sample analysis of Brahms, Ein Deutsches Requiem, IV, 'Wie liebli
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Development (47-84)
Phase I
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: pis. 5
—t =13 —1.F = = : ==
——
— i 7 = —————+H == 1
Mel-ne [See - - |le
¥ ﬁ:.,.:&— - 4 = -
= i' ﬂ #:_.-_.'_'.:_'{'1 —-
Mei - na  |Ses - - |1
< — — : =
= =—=ia === iarE
Mel- ne |See - = |1e ver-
— 3 e | , _
ii it
Mei- e Ses - - e ver-langet und seb-net ver-
'b - i ‘:“u" I 1 t
%%ﬁ&g&!ﬂﬁ— =+
—— e I 3 i I == 1= =
S:L::"—".=l==l‘—_= == = =
&0

40



Hoag: Sample analysis of Brahms, Ein Deutsches Requiem, IV, 'Wie liebli

—]
v ver -|lan-get uad |seh-met,usd |seh - met |
- .]- . ¥ orasEc. + . 4 ’ .—ﬁ_ ‘r'
Alt. I — —F _; = = = s —
; wer - lan- get und |seh -met, ver - lan-getund |seh - -
| g , cresc - ' -
Ten ||+ T £ topomobp 1 F—++
| ¥ lan-getund |seh-net,ver - lan - - [get und | seh - R -
| ereso. — ba | —_—
tE B = | R —— = F -' L_. — =
Baf. J"’—- S= = BE == ===
i lan-got und ssh-nei,ver - lan - - Eet und seh - met, msh - met
- 7 [l  — S o e e { t T t 4 I "
ven (ISP F—F— TFEEEE=TEE S =T - ]
¢ i‘ﬁ‘i«.*? 3 . — 3 =
O "'FR'-":- i | i + T T $ + T
EB(|E = T e e T e b b §ar
—&—*:;:;;;;E S == ?_'T—_—_'
B5
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=
pizz.
= hi Fi Ch
pizz
==Si5=

===

ho-fen des |Herrn;

= #—;':faL,}_E

ho-fen dea

— :.1:-- A i i S i
e =T

i VIV YV
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Hoag: Sample analysis of Brahms, Ein Deutsches Requiem, IV, 'Wie liebli

= /{"*“ 1"" == Ff- *'_,_1&5?“:‘*4 —-4

i_"an:-"'ﬁ':‘-'-"- "t's"" : - _d'i'-';'fe'.'.'
. S=—=r= be g 1} } =
e e S g
“‘ T T in__ﬂgﬁt_ _‘T_ "El -Eot;. I _-__“? fk‘g; l:ih E-;
i & 1 Fhe Pp 1

ben.di - gen Gott, mein Leib  und

‘sich in dun Ie -

veuuioy F? *Tp;'-ﬁ_“—;—’f; PR = — v lf!!' =

— \’7/( b (IDh)
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|= == = e .
. w0, 8.

Lo . R T
ob. |HEH =— -ty —E———

: porese, =3
| 1 IS
e |:___:_: — = ﬁ"d == == P
porerg, b

Hr. | = ¥ = ¥ —= : = ¥ — ¥
mEliF— — —————————— i i

o SriprEsrrim s =TT i ==
i | A p OT#58 i y pe—— -
* | fperare,
1 F_
Yo [HS——————++——————
; > e ;psruw.
! crase h
sopr.||1dF SR TAE b —F ===
| & freu-sn |sich in dem le -
g, ———t——— | orese. i :
ik, i-.'=-' =3 == $ t | i =, E.
v See - le |[freu - en sich in dem le - |ben-di- gen, |in dem le -
’ — ——— e, & et
| e e e === =
. See - le |freu - en |sich in dem le -| ben - di-gen,
oreso, ) . P S
Ban |l P 7 i TE@F = —_—— i
Ses - ls freu - en  sich in dem la - bem - -
B . = aree ;
venl PR =3 “‘-‘i{':i—l-‘ 5 -1 F I
e !..;h e ] 3 "‘I!"F.._‘ ;
e T ==
EB Iﬂ:‘—i:—d.p =i I |
p creso. bl i
[ ]
V7/E () I B3k

(descending fifths, 78-81)

Note: no traditional retransition on V occurs at the end of the Development because P beging on V7,
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Hoag: Sample analysis of Brahms, Ein Deutsches Requiem, IV, 'Wie liebli

Recapitulation (85-124)

———— —~ Pl t—
_EF-___.:? f ‘_‘ “ = J'h'-ﬁ—r—'b ot 2 g i
ri. B S fA S S =

0b. AR hg—— ———— T _F___:;

xi i e
M === = _—:--:;-s.—._—;gV
B 1 3 47

E——c=—ii=——r==: e

+ T T dim,

Fr.

4 : 1,
r. - i - i - I i
A === -—----—rg i ==————=-=

Imitation at the Bve (v t“i-t—” 84-86, & clarinet, I‘qu 85-87)

——

e — uacu s o
1 ..f =t —*—191-:
vie [Re% B 1 14| LTS TTTTTHN NN T MATH

—
e e o T —— R
e

bes - |- - J di-gea Gott.

e ————— . IS T "
Alt. “Eﬁ_‘ b 4 1 = =
ben - - VTR di - gen Goit,

— """=?_-‘T' — ¥} - S - =g
N e s s e e e

" in demle -| bem - d4i - gen Oott,

e

P.f_

|
;;*;
37

=
e gy O B e = ———e———————— T = S

Bad. et +__L — 1 t f i 3 = —
- dl gen, im de- le - ben-di- gean Qott.

¥ell. - r————F1
-E..:-—_—--.. .--—-‘_'
8 = =
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' E a el
Fi. [ ¥ S+ 1 : e
g I
ob. | ﬁ;—:-:l_f_f__ == e
M
ey 5 —— :
. ‘5;.‘__= - - £ > = ———r— —
| »
| — mm——
re. [BBE _p ._,_,:._.LEF_-... “""""H——' i =

P —
hﬁ E'.r: = L" l"_‘ﬂ =—i“.- [ d .

1, ' —

vin. B e

| — —
‘-'—- —= —— : i £
Sopr :‘;:r- — — —  — i P = == 1 '—-—F
Wie |lisb - lich mind dei-ne Woh nun
b —— = | 1 : $
Al e — = — — I 31— 4 'I =
| |23t — — r=|_ = —
v ‘fi-n lib - lich sind dei-ne Woh - nun
-J-- 1 x , —
Ten. [y = 5 e 3
I Wie lieb - lich wmind dei-ne Woh - nun -
: 5L - = L4 4
sl

lieb - - lich  sind
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Hoag: Sample analysis of Brahms, Ein Deutsches Requiem, IV, 'Wie liebli

T
(non-modulating)

L1 F Jd - i
rno gy - = == '—;‘_:‘E'ﬁ:;_f ﬁ__f

ob. ;',:., —F = 1 = _'_—'_—__":‘_E;Tf:_?':—t___;:f‘—_%

-

= — — F' - —y— . -
sorc [V £ f g1 =

gen, Herr|Zs . ~ ba-|oth, Herr|Ze - ba - oth,

¥ : — —a— i = r————|
Al i 8 T P 1= .
| gen, Herr|Ze - - ba-loth, Herr|Zs - ba - |oth,

wll&bre 4y PO FE 3 4F | -
i gen, Herr| Ze - - ba -|oth, Herr |Zes - bs - |oth,
(23 T —— i — T —— — ——— ———————
Bas, = ';iq_: = %ﬂﬂ"_ = =S f - —

Woh - nus - |"en, Herr Ze - ba -'Mh. Herr Ze - ba - oth.

e g _—— - — 4 . il T
Vell, .:‘3 [ -PJ——;!.:—,LQ_; =g

e

/
23
phrase overlap
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. e e
g dei-ne Woh - nmun-|gen, Herr |Ze :
M‘-ﬁ'_f__l'_ B § S B o 4 T!“ —
'! : del-ne Woh - nun-|gen, Herr|Ze - | - -
l A —t—
# X - — e -4
TengEfyrd—— = -9 7T |¢ = ===
ai-n8 Woh - lhl-u‘in, Herr | Ze a -

nag SR r i i ﬁﬂ_ﬁ f f

dei-ne "nh - EUm - FeA, Herr ITeo = l;i. - oth, MHerr

Vell.

K.B.
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Hoag: Sample analysis of Brahms, Ein Deutsches Requiem, IV, 'Wie liebli

S (lﬂ I) (Thematic material appears first in Vinl&l1)

— e iio
rl. - B2 I— T - )
. g dd e S -
Fl. !;‘ = =
- - = ——— .!'._. - = —
ov. st —— {5 am—— {1 D L

]
1 Li

T

r
U ¥ e = s }
nn 08—+ 1 1 '
in 8. [ = @—

. T
Fr. :-'-'_'—“q _-i : ==
=
|
e lepee—e— S
in Eaff¥] —_— [ S—— f—— e
P —_—— —
—— e ‘_._,.-—-..‘H‘
| - t’_}_ b
. e £ = E = -E-—-g-_-
(i Ll ‘= =
— e —_— P legalto espress.
I. i T o ' "'“'!‘-:-———:F e
(7 == A S S S s ===
% p— 'p 'Il;rl‘-l!a esprass.
fers L * - '___..-—-z- .--""r._-i =
v [ % ' i
| —+—4+ 4 & = TR —— -5 T
| —_—— I
A ey, —
T = . 2
Sopr |[Hin—] F——¢ = H
(= b 5 i 1.1
& 3 ba -|oth! [Woni
- = ; P
Alt e b+ i = o & = = ; ——
; e o wor
| - =
ren =S == e - = ;“'ﬁ-_
| : = 5 ba . . | ath! Wohl
' BT T e f —
W =eo====c S —m
Ze . = ba - oth! ahl
..
veu| (B —— } p_.,_.._._:fl = 4
——— i"ﬂ‘ﬂ'
.rl'-"'_-.“‘
S - T ! -
ksl — F—!f } vy £ = *

—— /E legaio

phrase overlap
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It
-
-
]

- o L et

Fl.
Ob.
Kl
in B
Hr.
inEa
L
Vin,
II.
- - ) s -
—
O g e —— _ P__a T S—
Sopp ¥ ;F i i1 ¢ ..{ i
de - |nen, wohl | de nen,
e » —
|7 2==== = == === e
de - nen, w'nhl ‘- * n'-n,
— =———l ¥ ——
Ten. = = i i = S i ?' _.F‘
de nen, wohl [ de . nen,
_— - ’F
pas |l -E A 1 1+ +4= £
de nen, wohl de - nen;
=T ———
" - -~ : e
| = =— === = =
— J : 115 Org.c.coro —_—
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Hoag: Sample analysis of Brahms, Ein Deutsches Requiem, IV, 'Wie liebli

ey b T id s
Via It L | {#5 A . — i =
- e — CrERC.
—_—————————— ardse. ) f
¥ e e i
sopr iy 45 ’F == —i—— ===
die in dei - nem |Hau - we woh - nes, die
—_— erese. :
Y FEE= rvﬂﬁi—ﬁﬁg
| ¥ die : in deli . nem |Hau - ue |wo - |nen,
| — oPERs.
s T = 1 = =
Ten [t F ===c=———==== ===
1 dis in |dei - nem |Hau - =se |woh nen;
— - +— erese. f ol :
man ({25 T3
| die in dei - nem Hau se woh -  nen,
=t - o - : " . T
G E=T=0 = === T
I —_—— erese.,. —T—
|
| ] T % } -1 s —
ca [P = R
= eree. Ork.
120 tacet
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Coda (124-179)
Phase I: Fugﬂtu on two subjects

125
Fl. l:':-.'- : 11 = e St e p—
K1 B l"._ — ._... 4 N - —
p. 2
82— —
| o " _— - A Lo, S, W =, |
re [n vr D % = ﬁﬁ%
| i
!rl !.- y — — m— — — - _l"F' . e P : — — -"!" — — 4 —
in Es ji*3 # .‘I 1 : I .F t + 1 —ad
K 1 Ere _I ™ - - " = . S - h- s T . o — =rre
B\ S=cSSctioon RS i R st ass
) f . E k. ? ? #
vindl T
!_ _._1=—-| %h‘d I —t
Al F S==S==ssic s SSS2SSESss st
{5 F 3 o {3t sl
g
‘ ) 4
sopr (g ¥s ¥ T 4 11 ~ —— =
. lo - ben dich immer - far,
e 7 (tonal answer) —
Alr, et £ =i — =
y | die ls - hilnn ‘ichl.;lr-ﬂllﬁlﬂ-lﬂﬂl‘ -|ldarim-mer,
A | . R f.,r"‘ - = .
FaL= e - ==
I ﬂrl‘ lo-ben |dichimmer.dar, lo-ben dich.,lo - ben
| *?* J e, = Fe
o [ R L P S==isisi=a=
‘ die lo-ben dich lm-m!r-dl-:._ die lo-ben,die lo-ben, die
e ———F 31— I T | : T
Vel IE g ======r===s===i===Ii=——=
T
Bl = s === ===t
s 125

.26 [2012], Art. 14
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Hoag: Sample analysis of Brahms, Ein Deutsches Requiem, IV, 'Wie liebli

Lol L — =

ob. |5
Kl. |H
in B. |5

Hr.

in Er o580
1 (|8

¥Yia.

-
»

Loy o 2 G
s [ e e EEATEEE
v die | le - ben |dich, al'. la . ben dich im - me
e e R
im - merdar, | im- merdar;| dis le - ben dich im-merndar,
=
|| == - ———— e
Ten [Py 4 LT LY T==-=t -
; dich im- merdar, die-|le - ben Hich im-mer -Har,
5 ¥
-3 -t A - . £ e —
Bad. | & ST — 1 2= i ===
E.un,.m lo - ben dich, 1 die 12 - ben dichim-mer-
| == e £ ==
o ( [E23E— S s rEie=— " :.-.%’F’E
e — a r
2| Eoi =0 = i Jr =
130 FET
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= -
140
— = —_— — — é ;ﬂ
Fl. r—— T
g
(%] T >
ob, e = | B !—l—j—' R ——
.f ¥ T f T
=
Kl : = — X
s
83 ftal ;A >
F i 2
a3 = o
Hr. ptoa bAoA P EoE %
inEs 'IF =t 1 T T T =T 1
f =
= A = - -
L B B I (e S
¥in. s . ‘ I I
- - = 3: - ?I'
} i R e S SR +l '_ﬁ e
= = — = = 1 ; .k
Via. =TEE= ‘L_.s" b ﬁ_:m ,__._:a%
s ——
STRETTO 136-141 —
Sopn e ———————r
dar,im- msr. iLr. _____--"_-- die |lo - hllli.
e s
Alt. === f —— s
= g die [lo - ben dichim-mer-dandielo
R -
= —— ==
dia le - ben |dichim.mer -dardis lo-ben |dich im - mer-dar,
aral = -
" FELEatetis (2T R .
dar,im.mer - dar,die lo-ben dichim.mer.dar,
i i . E- -
vell. _F._._,.p_. ! ==
L] _’ T E T T
> = =" = T
K.B. s v +—1
SRS S FEE R

Flemiola 137-142

https://digitalcollections.lipscomb.edu/jmtp/vol26/iss1/14

DOI: 10.71156/2994-7073.1359

54



Hoag: Sample analysis of Brahms, Ein Deutsches Requiem, IV, 'Wie liebli

143
SN =y o
nGmte s BE EC e fo2¥d, 4,
4 = e
g = 4= Jhly L= —
Ob. |Hie* | i 1
L T I — ¥ l —
TIPS I
s H b fogpEeg e
. | ) : e

e — et

. — e S~ —
- . P F £ = f - = -

il S=== ' =i= B {
¥in. P— —-|—-._h|
aol-'-l - = ‘.' F—-d‘-l‘-'-m .

1I. EW_-; —_— o :P H:F = = + =

. — . $ t T T S ra———

:
¢

Via.

: i s S e i S —
Sopriidgre & &7 === EE ===

dis |18 -  ben,{_ die la -  |bengf die 1o =
sl F = |!'=F~_—p E |
: '- ben, die lo % v ben, dil i¢ = h-.,” la -
- d'lu 1o pen, die | lo-ben, die ln-hru
= f [ | P"."_’l' - F.
Banffrpn——— +--f;tg;£"?*-r—tﬁ =1 #ﬁt ===u
die lo-ben, die lo-ben, die lo - ben, die

ven( [ 6 - — > A — 1 ——— — z 3—- —
g - —
KB o == =) == I

[ i
=

Hemiold continued
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Phase 2 (reference

sapreas. to P)
h P1 'Ly I
rn B = —._;_4_ = __f__=
o R =—— g e
e e e
dbibi|aiad jiadkifidiad]

e — —
Sopr. [l t T e == e
- bendich|im - - mer - |dar!
' A — pdl'ln_in. i
IRIR | (5 S e s O AR 1 — I F§
I--,I-n-_n'-_—- 1‘ dv —— .‘T -‘h ﬂ
- beadiehlim . |- mer - | - |dar!
" —|pdimin. ! ;i :
Ten E:'::— .-dl" j-ﬁ--— ﬂ'_.____ '_-d“ = 1
| ' dich lp.; * s mer . dar!
- |PAImin. :
e T e . . — : ¥ e #‘ ¥
Ban |l —trh o HT -
lo-bendichim mer - . dar!
pizI. Arco
| pepe———— | p——— .
v 22— = %%%ﬂ
P
o _Fiil. ) — : i '
| ==umm= ===== ===C=————c-==—
P[lu-.:.earn 150 Org.tacet
i 0 i g 0
5 5
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Hoag: Sample analysis of Brahms, Ein Deutsches Requiem, IV, 'Wie liebli

e 153

.J. -
Fi. | f : ' é'—"'_"!:"j == ¥ - ;

' - s 2 =
l""—'-m\] o t o = =
Ob. +a — 1 e e —
— ' 1
—_1
e LIENW,

Kl
in B.

1\
%ﬂ

e e I S e e
(nE P = N ddidd 4 44
Pltrcn

1 2 — = e : : " I

i P u,u-?i.“' '

s roo I

I E? __HF""'E:.: =

.. sl 1
Via. = = ﬁ" — = =

P2 (see tenot, m.5)

pdolee . T
Sopr. E=i==ain i =
Wie |leb . - | lieh, wie [lieb - - [lieh,
pdolos
Alt. = = = = — *.._.-d#._.E
Wie |led .
pdoles —_ —_—
— o T et i Z
Ten. r—t— "“ﬂ——:.l:;—ﬁ *? i
Wie |lieb - - | lich, wis |lieb - - |lich, i
- Eac fl_..-—-._“‘-
Bas. Epe— == ==
Wis lieh -
Yell. e o &= f
KB i ——— === ——
143 (more subdominant i:t‘|'||‘1|'|'.mir¢)
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P1 fragment P1 fragmem

183

I. A2
L '_"-___'—--_._‘_‘_\-. b e —— é"'_'_"ﬂ-
e EE '« E E ' » f FEle
Fl. —F - : . i ‘ i' 1 1 11_#&
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I 52 |
m._._.:F_*F_"FhfF ’i"‘p F""'.FEF:-IE
= '-'.'."'.’.‘. v T "r“”. T "-;‘—mau_-—'-
n. pHe—i="= ;.J. = e N 1
. 4 -
inB, — *F' ]
= f arsac, ' ﬁ“';—_""
Fr.
Hr.
inEs
I
¥ia.
11
¥Yia.
Sopr

AN YRS Y Y e

lich, wie |lieb - = |liehs ‘wis |lieb - « |lied, wis | lieb - "
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Ten. — = —1 ‘_F i
- wie |lieb - =
[ S— e E— » | "2 ha
Bad —+ = === *F = 11 tﬁ =i ===
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p 71 crese. —_— h
- L T T T
k! = ' : |
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160 Org.c.Corn.e B. !l::r.ml.t.n.
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Hoag: Sample analysis of Brahms, Ein Deutsches Requiem, IV, 'Wie liebli

-
i
.|

rr.

m-;u _‘15:--:-._—1___*w~1 e e = = ,'.-.:—
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v lich sind B dei ne Wsh -
‘ F arese. s I ——
—¥ 1D + 14 1 . 3 1 3 I - 2
an [ —- ‘ = — —
. i ! 1“' ﬁ—ww#g
lich,— wis lish 2 lich sind | ds - ne Wah -
/.
4

- 2
_— > 4
4 1

=
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Fl.

Ob.
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in B,

Fr-

Hr.
in Es,

¥in.

¥Yia.

Sapr
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Tes.
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lil
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}
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